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THE BANjoO

IN

1858

DAWN OF AMERICAN Music

Early Banjo Classics
Volume IV

from Phil. Rice's
Correct Method for the Banjo
2nd Ed.
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EARLY BANJO CLASsSICs VoL. IV
Rice's Method for the Banjo

By 1858 the banjo had reached a level of popular ap-
pealin the United States justly characterized as phenom-
enal. Its impact on American music culture was equiva-
lent to that of the electric guitar by the mid 20th century.
In fact, the parallels between them are stunning. Both
were products of an advancing technology; both became
the centerpiece of an otherwise highly percussive musical
form that would “rock” the nation; and both relied heav-
ily upon the influence of African Americans. In essence
the banjo was “electric” before the fact, and the American
public flocked to its pulsating current en mass. This form-
ulation of popular American musical taste arrived at
during the mid-19th century, though repackaged time
and again by commercial marketing evangelicals hyping
their new sound like a musical second coming, has
remained constant. The past 140 years of pop music in the
United States reveals that “we the people” basicly like
our music to swing with a “. . . back beat, you can't loose
it”

Phil. Rice's Correct Method for Banjo With or Without a
Master was the first real teach-yourself-banjo tutor. Its
publisher, Oliver Ditson and Co., produced many tutors
and popular tune collections for mass consumption, and
this was the company'’s third and most extensive banjo
work since its first in 1851,

Its namesake, Phil. Rice, presents an illusory image by
a combination of obscurity with fame. Monarchs of Min-
strelsy states: “Philip Rice was one of the pioneer banjo
players of minstrelsy. In the very early days he construc-
ted an instrument by tacking a skin over a peck measure
that had been sawed in half; this attracted wide attention.

June 18, 1856, he was with Dave Reed's Minstrels on
board the steamer ‘James Raymond,’ which traveled on
the Mississippi River. He died at Grand Lake, Ark.,
December 4, 1857 He s listed as a participant in a ban-
jo tournament on Oct. 19,1857, in N.Y.C,, but received
No recognition in the account of that event. Of course, at
the time of copyright registration he was dead and so
another hand produced the final work. The circumstan-
tial evidence suggests James Buckley as the actual
author. The method taught the “banjo style,” right hand
striking down with the index fingernail and thumb
only. All the selections recorded here are played in this
style in strict adherence to the music notation.

SIE | * Green Corn: Variations of this tune appear in
the Briggs’ Instructor (1855) and Converse's New and
Complete Method (1865) under the title “Philadelphia
Reel” and “Jig” respectively. A nearly identical versjon
“Buckley's or Green Corn” appears in Buckley's New
Banjo Book (1860). Gettin up Stairs appearing in the
Rice method as an instrumental was a popular song as
well. A lyric version appears in Howe's 100 Ethiopian
Songs (1877) which begins, “On a Suskehanna raft, |
cum down de bay . .. .” Ballrooms and dance floors
were commonly on the second floor in the 18th century.
Old Virginny Jig: A clear example of African influence
upon a British folk melody. By reversing the beat em-
phasis an otherwise identifiable strain of Old Molly
Hare (or Fairy Dance) becomes a totally different tune.
The title itself is indicative of the cultural phenomenon
emerging from that area and explains why the first
acclaimed Ethiopian minstre] troupe took the name Vir-
ginia Minstrels even though none of the members were
native to that area.

Rattlesnake Jig, or Hoop de Dooden Doo: This melody
and title appear in both Buckley's and Converse's
methods during the 60's. A similar lyric version, credited
to A. Nish, appears as late as 1909 in Heart Songs.

| Sandy Boy / Hil Ho! de Charleston Gals / What's goin

|on: All of these melodies are “arranged by Phil. Rice.”
~O=_v~ “Charleston Gals” reappears later in Buckley's Banjo
Guide (1868). The bones were an early and frequent
accompaniment to banjo. Frank Brower and Dan Emmett
made use of this combination in their initial perfor-
mances together (in Virginia) several years before the
formation of the Virginia Minstrels..
(Robert Ridley: “Composed by John Smith.” Monarchs of
Minstrelsy describes Smith as “One of the earliest and
best negro delineators ante-dating minstrelsy proper,
although he was later associated with several prominent
Jorganizations.” It also states: “William Parrow, who was
with Joe. Sweeney's Minstrels in the 40's, and was said to
be the original Old Bob Ridley, was murdered at
|Lebanon, Tenn. . .. November 29, 1870.” The lyrics
idemonstrate a first hand knowledge of the slavery sys-
[tem by mention of bounty (an agreed upon reward,
_BozmSQ or other, for the accomplishment of specific
tasks within a given time frame), a practice not generally
know about or acknowledged in the north. “5000
ancing Juba to de symbol,” references the practice on
lave ships of exercising the captives upon the open deck
N mass to dance to music most often provided by their
ellows. Overall the song is a brief but consummate des-
ription of a slave experience expressing a confident
bility toward work, indispensability to the master, hard-
ship and suffering, the common legacy of passage and a
ament of separation. The words “fella,” “everybod y”
nd “brothers” are euphemisms,
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; Recording Engineer, Kevin McNoldy.
; Eric Ayers-guitar & vocals; Chris Ayers-field
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